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TEXTS SELCUK ARTUT
Distopya Sound Art
Festival, 2019

Ses Sanati, tipki bir heykeltirasin mermeri yontarak sekle déniistir-
mesinde oldudu gibi sesi bir nesne halinde kavrayarak, elde edilen
soyut bilesenleri bicimlendirip sanat yapmak igin kullanan bir sanat-
sal yaklagimdir. Gliniimiizde her alandaki disiplinlerin birbiri icine gir-
digi bir cagda sanat da farkli yaklagimlarin bir arada vuku buldugu
sanat eserlerinin meydana gelmesine olanak saglamaktadir. Tarihsel
kaynaklari 20. Yiizyil baglarinda belirginlesmeye baglayan Ses Sanati,
yapisal icerigini biylk Sl¢lide sesin lretimi ve saklanip yeniden (re-
timi Uzerine kurgulamaktadir. Diinyanin cesitli bélgelerinde boy
gbsterme ugrasi icinde olan Ses Sanati, Turkiye'de de bircok sanatgi
ve dusiiniir tarafindan ele alinmaktadir. Ses Sanati lizerine dizenle-
nen blylk captaki kiiltiirel etkinliklerin basinda 2003 yilinda kavram-
sal cercevesi Basak Senova, Paul Devens ve Emre Erkal tarafindan
olusturulan Ctrl_Alt_Del Ses Sanati etkinligi gelmektedir. Diinyanin
cesitli yerlerinden gelen Kim Cascone, Scanner, Paul Devens, Matt
Wand, Merzbow, 2/5 BZ, Michel Masifisz, Marco Roininen, Telco
Systems, Gel, Kippi Kaninus, Zafer Aracagok, Nathalie Bruys gibi sa-
natcilar Istanbul’'un farkli mekanlarinda performanslar sergilemis,
soylesilerde konusmus ve calistaylar diizenlemislerdir. Turkiye'de
Ses Sanati konusunda farkindalik yaratarak bir kiltlriin olusturulma-
sinda son derece dnemli olan Ctrl_Alt_Del etkinlikleri s6z konusu sa-
nat tlriiniin anlagilmasinda ve tanitilmasinda etkin bir lokomotif gé-
revi Ustlenmistir. Buglin Ses Sanati’'nin Tirkiye'de algisi lzerine
gelinen noktada alan Uzerine cesitli kurumlarda dersler verilmekte
ve Ses Sanati Eserleri siklikla sergilerde boy gdstermektedir. 2019
yilinda heniiz ilk adimlarini atmakta olan Distopya Istanbul Sound
Art Festival, Ses Sanati'nin var edilmesi lzerine Ustiinde tasidig so-
rumlulugu yerine getirme gayreti icinde bulunmaktadir. Etkinlige ev
sahipligi yapmakta olan Sabanci Universitesi Gorsel Sanatlar ve Gor-
sel Iletisim Tasarimi Programi ve istanbul Teknik Universitesi MIAM,
30 Ekim — 3 Kasim 2019 tarihleri arasinda istanbul'da diizenlenen et-
kinlikler kapsaminda Berlin ve istanbul arasinda 2018 yilinda kurulan
Ses Sanati konusundaki kiltiirel képriiniin devamliligini saglama
gayreti icinde ugras vermektedirler.




Sound Art is an artistic approach that grasps the sound as an object,
shapes the abstract components obtained and uses them to make
art, just like a sculptor hewing and shaping marble. Nowadays, in an
age where disciplines in every field intertwine with each other, art
also enables the creation of works of art in which different approach-
es occur together. Sound Art, whose historical sources began to be-
come apparent at the beginning of the 20th century, mostly con-
struct the structural content on the production and storage and
reproduction of sound. In the pursuit of appearing in various regions
of the world, Sound Art is also tackled by many artists and intellec-
tuals in Turkey. One of the major cultural events on Sound Art is the
Ctrl_Alt_Del Sound Art event, whose conceptual framework was
created in 2003 by Basak Senova, Paul Devens and Emre Erkal. Art-
ists such as Kim Cascone, Scanner, Paul Devens, Matt Wand, Merz-
bow, 2/5 BZ, Michel Masifisz, Marco Roininen, Telco Systems, Gel,
Kippi Kaninus, Zafer Aracagok, Nathalie Bruys from different parts
of the world have performed in different places of Istanbul. gave
speeches in interviews and organized workshops. Having critical
significance in creating a culture by establishing awareness in terms
of Sound Art in Turkey, Ctrl_Alt_Del events have acted as an active
driving for in understanding and promoting this type of art. Nowa-
days, at the point on the perception of Sound Art in Turkey, lessons
are given various institutions and Sound Art Works are frequently
on display in the exhibitions. Distopya Istanbul Sound Art Festival,
which is taking its first steps in 2019, strives to fulfill its responsibili-
ty on bringing Sound Art into existence. Sabanci University Visual
Arts and Visual Communication Design Program, which hosts the
event, and Istanbul Technical University MIAM endeavor to ensure
the continuity of the cultural bridge between Berlin and Istanbul on
Sound Art established in 2018 as part of the activities held in Istan-
bul between 30 October — 3 November 2019.

Selguk ARTUT | Distopya istanbul 2019, Co-Curator

JEREMY WOODRUFF
Distopya / Dystopie Sound Art
Festival Istanbul / Berlin

1 LaBelle, Brandon. Background
Noise: Perspectives on Sound Art.
2. Baski. New York: Bloomsbury
Academic, 2015.

Dystopie Sound Art Festival'in Eyliil 2018'de Berlin'de gériiciiye ¢i-
kisindan sonra, festivalin ilk ayagini 2019 yilinda istanbul'da tamam-
lamis olmasi bizi oldukga mutlu etti. Almanya ve istanbul arasindaki
siyasetin geriliminin medyada distopyan olarak sergilenmesinin; kisi-
ler, kurumlar ve bu durumda Berlin ve istanbul 6zelinde sanat orga-
nizasyonlari, sanatcilar ve sanat kuruluslarinin isbirligi dizleminde
daha olumlu bir karsilik buluyor olmasi beni biraz rahatlatiyor. Azim-
leri en azindan bana sanatin 6ziinlin distopyay betimleyebilmesine
ragmen distopyan olmaktan fazlasiyla uzak oldugunu kanitlayan, bu-
rada bahsedemeyecegdim kadar ¢ok sayida kisiye mitesekkirim. Bu
festivalde yer alan sanatcilarin ¢codu, bu iki sehrin kilturel olarak
keyfini cikardigi 6zel iliski ve sinerji sayesinde gelistirdikleri diger
projeler ve baglantilar igin cok sayida referans noktasina sahip. Karsi
sehirdeki artist dostlar, sergiler veya galeriler agisindan, Almanya ta-
rafindan fonlanan bir sanat¢i konutunda kalmak olsun, onlarin sanat-
sal gelisimi agisindan oldukca énemli olacak sekilde bir Turk tniver-
sitesine davet edilmek olsun; istanbul ve Berlin arasindaki baglantilar
her zaman sanatgi cabasi agisindan zengin bir alanin fitilini atesle-
mistir.

Ses sanati, temel olarak ses kiiltlr(, ses tarihi ve ses yoluyla tani-
manin yollarindan ilham alsa da, her zaman ayni anda belirli bir tiyat-
ro ani gerektirir. Brandon LaBelle'in »sesin iligskisel dinamigi«' dedigi
sey sirasinda ses ayni anda burada ve orada, hem kisisel hem de pay-
lasimli olarak var oluyor. Ses sanatinin dramatik yogunlugunu bir ga-
leriye, konser alanina veya halk miidahalesine getiren bu 6zellik ayri-
ca, modern hayatin distopyan yonlerine dair spekiilasyonlari, burada
sunulan calismalara bu kadar keskin sekilde getiren kalitenin ta ken-
disi. Festivalin distopyan temasinin ve sonik yankilagiminin, bize ku-
cak acan alanlar ve enstitllerden ¢ikmamasini, gergekdisiligimizdan
bizi cekip cikarmaya ve cesur ve goézii kara bir sekilde giiniin sesleri-
ni iceren farkli kayitlari (en sinsi olanlari bile) dinlememize yardimci
olmasini umuyoruz.



After the presentation of the Dystopie Sound Art Festival in Berlin
in September 2018 we are very glad that the festival can find the
completion of it's first installment in Istanbul 2019. | find myself re-
assured to some extent that the way that tensions between Germa-
ny and Istanbul's politics might sometimes be portrayed as dystopi-
an in the news finds a more positive counterpart in the cooperation
of arts organizations, artists, and art institutions on a person to per-
son, institution to institution level between Berlin and Istanbul in
this case. | am thankful to multiple personalities too numerous to
mention here whose perseverance has proved to me that, at least,
the essence of art, although it can portray the dystopian, is in itself,
anything but dystopian. Most of the artists who are taking part in
this festival have multiple points of reference for other projects and
connections that they have cultivated thanks to the special relation-
ship and synergy that these two cities enjoy culturally. Whether it is
artist friends, exhibitions and galleries in the other corresponding
city, a stay at a German funded artist residency, or invitation to a
Turkish university which was important to their artistic development,
the connections between Istanbul and Berlin have consistently
sparked a rich field for artistic endeavor in contemporary art.

Sound art, although drawing primarily on sound culture, sound
history, and ways of knowing through sound, always simultaneously
entails a particular moment of theater. During what Brandon La-
Belle calls »sound's relational dynamic,«' sound is at once here and
there, both personal and shared. This particular characteristic which
brings sound art it's dramatic intensity in a gallery, concert hall or
public intervention, is also the quality that brings home the specula-
tion on contemporary life's dystopian aspects so poignantly in the
works presented here. We hope the dystopian theme of the festival
and it's sonic resonance will haunt the spaces and institutions to
which we have been welcomed, to help lift us out of our un-reality
and listen courageously, and unflinchingly to various registers (even
the most sinister ones) in the sounds of the everyday.

Jeremy Woodruff | Distopya Istanbul 2019, Co-Curator

1 LaBelle, Brandon. Background
Noise: Perspectives on Sound Art.
2nd ed. New York: Bloomsbury Aca-
demic, 2015.




GOLO FOLLMER
GEORG KLEIN

Bir kisinin Gtopyasi bir
baskasinin distopyasidir

1 Agnes Heller: Von der Utopie zur
Dystopie (2016) Hamburg/ Wien
2016, s. 17 (terciime)

2 Gregory Claeys: Dystopia —
A Natural History, Oxford 2017

Distopya biiylk talep gériiyor. Filmde, edebiyatta ve diinya siyase-
tinde, otoriter rejimlerde, internet sirketlerinin kiresel gliciinde,
ekolojik felaketlerde ve dogal afetlerde distopya ile karsilasilabilir;
bunlarin hepsi bir araya geldiginde gelecege dair korkung bir vizyon
ortaya cikiyor.

Ancak rahatsiz edici olmasi disinda, distopya biiylileyici de olabi-
lir. Tipk: itopya gibi, distopya da »tutkulu bir hayal glicliniin icadidir,
ancak umutla degil, korkuyla yénetilir.« ' Su aralar; ekolojik kiyamet,
beden ve zihnin lzerinde teknolojinin kontroll, kontrollu tiketimci-
lik veya biyososyal secim gibi etkenlerden olugsan bu korku, zamanin
ruhunu umuda kiyasla daha ¢ok reddediyor gibi gériintyor. Fakat
medyanin temelini olusturdugu fantezi ve felaket hayranhiginin 6te-
sinde distopya, belli bir aydinlatici yéne de sahip ve Macar filozof
Agnes Haller'in de vurguladigi gibi, »iitopyadan daha gergekgi« . Ta-
mamen kurgusal olmasindan dolayi distopya; Aldous Huxley'nin Ce-
sur Yeni Diinya'si veya Michel Houellebecq'in Submission'inda géz-
lendigi tizere, 6zellikle {itopik bir bakis agisinin kisvesiyle bastan
cikarmayi gliclendirdiginde, cagdas gelismelere dair i¢ gériyi orta-
ya icin kullanilabilir. Zira, ingiliz tarihgi Gregory Claeys'in? net bir se-
kilde ortaya koydugu lizere, bir distopyanin kékleri her zaman bir
Utopyaya baghdir: Bir litopyada gercek mikemmellik i¢cin caba gos-
termekten bireyi kisitlara ve sosyal uygunluga zorlamaktan kaginila-
maz. Bugiiniin bakis agisindan bakildiginda, Thomas More'un edebi
eseri Utopya'daki miikemmel toplum bize son derece baskici geliyor.
Utopya ve distopya, ayni madalyonun iki yiiziidiir.

Ses sanatinda topya -alanlar ve yerler- atmosferlerde, tarihlerde
ve potansiyellerde merkezi bir rol oynar. DYSTOPIA Sound Art Fes-
tival, sira digi tarihe ve gelecek potansiyeli olan yerleri kesfederek,
distopyan fikir hakkinda temel sorulara yonelik 15 ses sanati pozis-
yonunu bir araya getiriyor. Bu sanat her zaman bir litopyan potansi-
yeli beraberinde getirmistir ve tam olarak distopyan bir olumsuzluk
dahilinde bu, Adorno'dan énce bile yaygin bir fikir olarak ortaya kon-
mustur. Gercekligi elestirme yetisi, »yeri olmayan« anlamina gelen
bir U-Topia olarak —Yunanca ou-topos kelimesinden gelir— tam ola-
rak perspektifinden, yani sosyal gerceklige olan mesafesinden (ve




ideal olarak ticari sanatin gercekliginden uzak olmasindan) geliyor.

Bununla birlikte bu yorum, toplum igin yalnizca sanatin »kurgusal
olabilecek bir dinyayi icermesi ve bu diinyaya bir atifta bulunmasi
[...] ancak ayni zamanda farkli bir hayata yénelik arzuyu biinyesinde
barindirmasi« durumunda gecerli.®

3 Frank apunkt schneider/
monochrom: Die Gegenwart der
Zukunft / Utopia (2008), Strategic
considerations on para ows 08:
>Utopia¢, Wien 2008, no pag.

One person'’s utopia
is another’s dystopia

1 Agnes Heller: Von der Utopie zur
Dystopie (2016) Hamburg/Wien
2016, p. 17 (translation)

2 Gregory Claeys: Dystopia —
A Natural History, Oxford 2017

3 Frank apunkt schneider/
monochrom: Die Gegenwart der
Zukunft / Utopia (2008), Strategic
considerations on para ows 08:
»Utopia¢, Wien 2008, no pag.

Dystopia is in great demand. It can be encountered in film, in litera-
ture and in world politics. authoritarian regimes, the global power of
internet corporations, ecological catastrophes and natural disasters —
add them all up and they make for a terrifying vision of the future.

But aside from being disturbing, dystopia can also be fascina-
ting. like utopia, it is a »creation of a passionate imagination, though
governed not by hope, but by fear.«! Currently, this fear seems to
reject the zeitgeist more than hope — as a conglomeration of fears
of the ecological apocalypse, technoid control over body and mind,
controlled consumerism or biosocial selection. but beyond all me-
dia-based fascination of fantasy and catastrophe, dystopia has a
certain enlightening aspect and is »more realistic than utopia«, as
stressed by the Hungarian philosopher Agnes Heller. Precisely
because it is fictional, it can be used to promote insight into cont-
emporary developments, especially when it reinforces seduction in
the guise of a utopian aspect, as observed in Aldous Huxley's Brave
New World or Michel Houellebecq's Submission. For a dystopia has
always been rooted in a utopia, as clarified by the British historian
Gregory Claeys 2 by striving for true perfection in a utopia, forcing
the individual to restrictions and social conformity can not be avoi-
ded. Taken from today's perspective, the perfect society in Thomas
More's literary work Utopia seems extremely oppressive to us. Uto-
pia and dystopia are two sides of the same coin.

In sound art, topia — spaces and places - play a central role in
their atmospheres, histories and potentials. the DYSTOPIA Sound
Art Festival brings together 15 sound-artistic positions on the es-
sential questions regarding dystopian thought by exploring loca-
tions with unusual history and future potential. that art has always
incorporated a utopian potential, and precisely in dystopian negati-
vity, this has been a common thought even before Adorno. Its abili-
ty to criticize reality lies precisely in its perspective from the outside,
being a U-Topia — from the Greek ou-topos — meaning >no places,
that is in its distance from societal reality (and ideally also remote
from commercial art reality). However, this commentary is certainly
only relevant for society if art »comprises and forms a reference to
the world which may be fictional [...] but at the same time comprises
the desire for a different life.«?



GREGORY CLAEYS
Distopya kavramina
dair U¢ degisken

»Distopya« ne tiir bir kavramdir ve »litopya«dan nasil farklilagir? Po-
piler anlamda distopya, litopyanin ters gevrilmis, aynen yansitiimis,
olumsuz bir versiyonu olarak gériilir. Eger »litopya, yazarinin ortaya
koydugundan daha Ustiin olarak kabul edilen herhangi bir idealize
edilmis toplumun tasvirini igeriyorsa, »distopya« bunun tam tersini
veya yazari tarafindan asagida kalan herhangi bir toplum tiiriini ima
ediyor demektir.

Acikca gérildugi gibi, biri icin 6zgurlik savasci olan kisinin dige-
ri igin terdrist olmasi gibi, bir kisinin litopyasi digerinin distopyasidir;
bir baska deyisle, distopya, lUtopyay! olumsuzlamak yerine paradok-
sal olarak {itopyanin 6zii olabilir. Toplumun birey lizerinde sahip ola-
bilecegi tiim imtiyazlarin ardinda bazi distopya 6geleri yatar. Bu g6-
riige gore Utopya, bariz bir sekilde, 6zellikle Marksist tiir totaliterligin
éncili; Norman Cohn'in klasik ¢alismasi Milenyumun Pesinde'de mo-
dern Utopyacilik, tabiati geregi Musevi-Hiristiyan geleneginin bin
yillik dayatmasinin bir uzantisi. Tarih, bir tir kurtulus sekli olan belirli
bir amaca sahiptir ve bir tiir sekiler gergeklesim ile sonuglanir. Sos-
yalizmde bu, esas olarak, bir tiir sosyal 6ziin veya ilkel sosyalligin ye-
niden yakalanmasi ve/veya gerceklestiriimesinden ibarettir. Marx
icin bu daha 6nce Ludwig Feuerbach'in »insan ézgirlesmesi« ya da
»evrensel ézglrlesme« icin bir savunma olarak yeniden tasarlanan
tiirler kavraminda tanimlanmisti. Utopyacilik, baska bir deyisle se-
kiler miikemmelliktir. Toplumun 6ziiniin farkina varmak, bilinyesinde
bireyin bastirilmasini barindirir: Aile ve 6zel hayat; toplumun, devle-
tin, partinin ve/veya ulusun daha biytk kimligi altinda feda edilir ve-
ya toplanir. Ozellikle 21. yiizyilin tarihini galisanlar, Thomas More ta-
rafindan tasvir edilen vizyona benzer bir seylerde yatan modern
totaliterlik kékenlerinin icinde bulundugu teleolojik distopya yapisi-
ni olusturmakta pek de zorlanmayacak (Thomas More'un bunu onay-
layip onaylamadigi hala bir tartisma konusu). Buradaki distopya de-
gil Utopya; clinki distopyanin bireyselligin bastirilmasina dair talep
ettikleri, daha adil ve esit bir toplum agisindan edinilen sonugclarla
hakli ¢ikarihyor. Ancak karsi ¢ikanlar igin, Stalinizm ile sonuclanan
bu tiir bir bakis acisi; bireysel ve sosyal iliskilerin asiri derecede poli-
tize olusunda, uyum saglamanin muhalif olmaya tercih edilmesinde,




yari-dinsel bir gézlem olarak liderlere tapinmakta, daha &nceki tim
cabalari gereksiz kilan izleme sistemlerinde ve genel olarak toplu-
mun Sparta benzeri askerilesmesinde kendini g&steriyor.

Bu gorisiin en asiri ifadesine gore, her tir sosyalizm ve sosyal
demokrasi bu glinahlardan dolayi su¢lu. Ancak elbette bazilari icin,
bu etkiler sosyalizmle degil, sadece sapkin hale getirilmis Marksist
formuyla tanimlanmaliyd.

O halde distopyanin ilk taniminda, 'kimligin' tanimini yapabiliriz.
Bu tanimda, modernligin en blyik trajedisi olarak sekiler milenyum
arayisini goriyoruz. Distopyanin ikinci tanimi, ikisi arasinda temel bir
kimligi kabul etmekten ziyade, ilk tanimin bozulmus bir halini simge-
leyecek. Bu tanim, Thomas More tarafindan tasvir edilen toplumun
nispeten 6zglir, modern Avrupa'daki cogu toplumdan ziyadesiyle
daha demokratik ve modern totaliterlikle iliskilendirdigimiz bu tir
unsurlarin cogundan yoksun olduguna dair yanit dahil olmak (izere,
bircok yonden desteklenebilecek ltopya prensibine dair bir savun-
mayi da biinyesinde barindirmakla birlikte, olumlu modern bir uygu-
lamaya yonelik olarak »litopya« konseptinin bir tiriinii koruyor.
Uglincii bir tanim ise, »distopya«yi genel anlamda More tarzi bir ge-
lenekten ayirip, insanliga dair olumsuz gériilere ve sekiler kiyamet
varyasyonlarina gétlriyor. Bunlar; makinelerin, canavarlarin veya
uzayli yaratiklarin insanligi tahakkiimi altina almasin, irk islahi veya
robotlar gibi belirli bilimsel ve teknolojik gelismelerden gelen norm-
larin zorla kabul ettirilmesi veya cevresel felaket gibi cesitli sosyal ve
politik baski bicimlerinden kaynaklanabilir.

Oyleyse, distopya genis ve cesitli bir gelenektir. Avrupali ente-
lekttel gelenek baglaminda cehennem ve seytani isyanin tasvirini
bu fikirleri destekleyen en énemli orijinal ve 6zellikle en canavarca
paradigma olarak kabul edebiliriz.

Modern Frankenstein 6ykusilinde, bu tir vizyonlarda sirekli bir
kinaye olmaya devam ediyor. Bu daha genis tanim, »kimligin« cesitli
dizeylerdeki tanimina baglidir; en énemlisi, daha mitevazi hedeflerin
baskin olabilecegi feci olumsuz sonuglara neden olan bir kibir eyle-
mini (siyasi, bilimsel veya diger) acikliyor. Bu nedenle, yararli fonksi-
yonlara sahip ingaat makineleri, hatta robotlar bile alkislanabiliyor-

ken, bu sekilde yasam yaratma girisimi derinden olumsuz sonuglari
beraberinde getirebiliyor.

Bu l¢ tanimi da birbirine baglayan sey; lider, parti, uzayl irki vb.
gibi disaridan bir olgunun otoriter bir sekilde kontrolii dayatmasiyla
insan iradesinin geri planda kaldigi veya eridigi toplumlara iliskin ta-
nimlaridir. Bu anlamda distopya, 6zellikle popiiler kontrol veya de-
mokerasi fikrine karsidir. Utopya tanimini din alanindan ayirmak icin
ne yaparsak yapalim, her durumda kaginilmaz bir sekilde distopya
kavraminin anlamini agikladigimiz baslangi¢c noktasina geri déniiyo-
ruz. Zira Cennet Bahcesi ve Cennet Ultopyanin prototipleri olmaya
devam ettiginden, cehennem distopya icin de ayni rolii tstleniyor ve
her iki motif de, insan deneyiminin sabit, cevresel olmaktan ziyade
merkezi yonleri olmaya devam ediyor. Bu acidan bakildiginda, dis-
topya 6zlinde politik ya da politik olmayan (belki de apolitik, natiira-
list) bir durumdur. Bize gére modern politika, bize yasam kosullari-
miz Uzerinde bilingli ve ylriticl bir otorite veya ortak bir kontrol
saglama amacini gliderken; distopyada biz sadece baskalarinin elin-
de piyonuz. Demokratik itopyada toplu olarak dogru kararlari alinz
ve 8zglir ve zengin bir toplum yaratiriz (ya da genelde béyle oldugu
dislnilir). Antitezinde bu avantajlardan mahrum kaliriz.

Utopya genellikle »miikemmel« toplumun tasviri olarak tanimla-
nir. More tarzi gelenekte litopya bu »mikemmelligi« yansitmaz. Sug,
savas ve cirkinlik hala mevcuttur. Kusursuzluk, More tarzi gelenegin
mitolojik tarihi dncesinden miras kalan temel bir teolojik kavramdir.
insanlari veya insan topluluklarini tanimlamaya uygun bir kavram de-
gildir: 8limsuzlik arayisi, formaldehit tarafindan engellendigi takdir-
de sonugsuz kalir. Utopya arayisi, kusursuzluk agisindan bakildi-
ginda; genellikle insan dogasinin tercihen kalici olarak yeniden
tasarlandigi devrimsel siirecte, yaklasik bin yillik bir ruhani yeniden
dogus, asil safliga geri donis, bir lutuf hali veya giinahin olmayisini
talep eder. Yeni insan dogasini, »Sovyet insani«ni, »gercek Kh-
mer«i veya her neyse, eskisinden ayiran bu siire¢ sirasinda irksal, et-
nik, ulusal, sinifsal veya ideolojik bir safligin edinildigi dustundlar. An-
cak cok iyi bildigimiz tizere, erdemdeki bu oldukga gecici dalgalanma,
hedeflenen idealin en basindan ulagilmasi imkansiz oldugu &lciide



kacinilmaz olan ahlaki basarisizliklar yiiziinden her zaman bir geriye
doénusgle sonuglanir. Soylu Yabani idealinin bu varyasyonunda, roman-
tiklestirilmis emekgi sinif ve kdylu sinifi, soyludan ¢ok yabani oldugu-
nu kanitlar. O halde totaliter distopya, bir Gitopyanin ters yiiz edilmis
hali veya anti-litopya degil, Gitopya kavraminin diinyada yasayanlari
ilahi olanla karistiracak sekilde yanlis yorumlanmasidir.

Bu, bize litopya konseptinin son yiizyilda dini biling ile nasil birlestigiyle
birlikte, bin yillik dirtiniin kalicihgina dair iyi bir fikir verir.

Bu metin, su yayinin kisaltilmis yeniden baskisidir: Dystopia(n) Matters:
On the Page, on Screen, on Stage, Editor: Fatima Vieira, Newcastle 2013.
Cambridge Scholars Publishing'in izniyle yayinlanmistir.

Vortrag / Lecture 30.9.2018 - Teufelsberg — 14:00 Gregory Claeys:
»ls my utopia your dystopia?« (ingilizce: Sprache)

Three variants on the
concept of dystopia

What kind of concept is »dystopia¢, and how does it differ from that
of »utopia«? dystopia is popularly supposed to be an inverted, mir-
ror, negative version of utopia. If »utopia« entails the depiction of
any kind of idealised society regarded as superior to the pre- sent
by its author, »dystopia< implies its negation, or any kind of society
regarded as inferior by its author.

Clearly just as one person'’s freedom fighter is another’s terror-
ist, one person’s utopia is another’s dystopia. dystopia, in other
words, rather than being the negation of utopia, paradoxically may
be its essence. any privileging of the communal over the individual
will for some have dystopian overtones. Writ large, in this view, uto-
pia is the predecessor of totalitarianism, particularly of the Marxist
type; In Norman Cohn'’s classic study, The Pursuit of the Millennium,
modern utopianism is quintessentially an extension of the millenar-
ian thrust of the Judaeo-Christian tradition. History possesses a
particular telos, which is some form of salvation, and culminates in
some variation of its secular realization. In socialism, this consists
essentially in the recapturing and/or realization of some form of so-
cial essence, or primeval sociability. For Marx this was early on de-
scribed in Ludwig Feuerbach’s concept of species-being, which
was repackaged as a plea for shuman emancipation< or >universal
emancipation. utopianism, in other words, is secular perfectibility.
Realizing the essence of the communal involves the suppression of
the individual: the family and private life are sacrificed to or sub-
sumed under the greater identity of the society, state, party and/or
nation. students of twentieth-century history, in particular, will
have little difficulty assembling a teleological construction of dyst-
wopia in which the origins of modern totalitarianism lie in some-
thing like the vision described by Thomas More (whether the latter
approved of this or not of course remains contentious). utopia is
here not dystopia, because the demands it makes respecting the
suppression of individuality are justified by the ends achieved in
terms of a more just, fair and equal society. to its opponents, how-
ever, such a view eventuated in Stalinism in all its manifold forms, in
the hyper-politicization of individual and social relations, in the
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privileging of conformity over dissent, in leader-worship as a quasi-
religious observance, in systems of surveillance which superseded
any such efforts previously, and in the spartan militarization of soci-
ety generally.

In the most extreme expression of this view, all forms of social-
ism and social democracy are guilty of these sins. but for some, of
course, these effects were not to be identified with socialism as
such but only its perverted Marxist form.

The first definition of dystopia, then, we might term the >identi-
ty« definition. in it we see the pursuit of the secular millennium as
the greatest tragedy of modernity. a second definition of dystopia
will term the latter a perversion of the former, rather than acknowl-
edging any essential identity between the two. this involves a de-
fense of the utopian principle which might be mounted from several
directions, including the response that the society portrayed by
Thomas More was relatively free and vastly more democratic than
most in contemporary Europe and lacked most of those elements
we associate with modern totalitarianism. this preserves some form
of the concept of »utopia¢ for positive contemporary application. a
third definition will uncouple »dystopia« from the Morean tradition
generally and yoke it instead to negative visions of humanity gener-
ally and secular variations on the apocalypse. These may emanate
from various forms of social and political oppression; from the dom-
ination of humanity by machines, monsters, or alien species; from
the imposition of norms derived from specific scientific and techno-
logical developments, such as eugenics or robotics; or from envi-
ronmental catastrophe.

Dystopia, then, is a broad and diverse tradition. Within the con-
text of the European intellectual tradition we may recognize the
portrayal of hell and satanic rebellion as the most important original
paradigm underpinning these ideas. the monstrous, too, notably in
the modern Frankenstein tale, remains a constant trope in such vi-
sions. This wider definition is linked to the >identity« definition at a
variety of levels; most essentially, it describes an act of hubris (po-
litical, scientific or other) which produces catastrophically negative

consequences where more modest aims might have prevailed. thus
building machines, even robots, with useful functions might be ap-
plauded, where the attempt to create life as such is attended with
deeply negative results.

What also links these three definitions is their description of so-
cieties where human volition has been superseded or eroded by an
authoritative imposition of control from outside from the leader,
party, alien race and so on. In this sense dystopia is antithetical to
the idea of popular control, or democracy, in particular. Try as we
may to separate the definition of utopia from the domain of reli-
gion, we are here again brought inexorably back to this starting
point of explaining the meaning of the concept of dystopia. For
just as the Garden of Eden and Heaven remain prototypes of uto-
pia, so hell performs the same role for dystopia. and both motifs re-
main a constant, indeed central rather than peripheral, aspect of
human experience. From this perspective dystopia is quint-essen-
tially a post-political or anti-political (perhaps ante-political, natural-
istic) state. modern politics, we suppose, is intended to give us de-
liberative and executive authority or collective control over our
conditions of life; in dystopia we are merely pawns in the hands of
others. In the democratic utopia we collectively make the right deci-
sions and create a free and affluent society (or so it is popularly
supposed). In its antithesis, we are deprived of these benefits.

Utopia is often defined as the portrayal of the »perfect« society.
In the Morean tradition, utopia does not portray this »perfection«:
crime, warfare and folly still exist. Perfectibility is an essentially
theological conception, inherited from the mythological pre-history
of the Morean tradition. It is not a concept suitable to describing
human beings or human societies: the quest for immortality, if fore-
stalled by formaldehyde, remains fruitless. the quest for utopia when
seen in terms of perfectibility demands a quasi-millenarian spiritual
rebirth or return to original purity, a state of grace or absence of sin,
often during the revolutionary process, in which human nature is
remade, ostensibly permanently for the better. A racial, ethnic, na-
tional, class or ideological purity is supposedly attained during this
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process which demarcates the new human nature, >soviet mans, the
yreal Khmer< or whatever, from the old. But as we know too well, this
all-too-temporary surge in virtue is always succeeded by a lapse
backwards, by moral failings which become inevitable insofar as
the ideal aimed at is impossible to attain in the first place. in this
variation of the noble Savage ideal, the romanticized proletariat and
peasantry prove rather more savage than noble. The totalitarian
dystopia, then, is not an inversion of utopia or anti-utopia but a mis-
interpretation of the concept of utopia which mistakes the earthly
for the divine. this gives us a good sense of how far the concept of
utopia remained entwined with religious consciousness through
the last century, as well as of the persistence of the millenarian im-
pulse.

This text is a shortened reprint from: Dystopia(n) Matters:

On the Page, on Screen, on Stage, edited by Fatima Vieira, Newcastle
2013. Published with the permission of Cambridge Scholars Publishing.

Vortrag / Lecture 30.9.2018 - Teufelsberg — 14:00 Gregory Claeys:
»ls my utopia your dystopia?« (in engl. Sprache)
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Exhibition Locations

ITU MIAM Gallery

The newly established gallery space of Istanbul Technical University Dr. Erol Uger Center
for Advanced Studies in Music will host Dystopia / Dystopie Sound Art Festival, in the
wake of its official opening with its new name.

The space, located at the School of Foreign Languages Building in the ITU Macka Cam-
pus, was established as a Chemistry Laboratory during the period when the building
hosted the Faculty of Mines. After losing its function it was us as a storage space. In 2002,
it was transformed and opened to public for a short period with »In the Courtyard« , an
installation by Cevdet Erek (ITU MIAM), as a part of the 1st Istanbul Pedestrian Exhibi-
tions. Then it continued to be used as a paper storage space until recently.

The gallery space was taken over by ITU MiAM last year and was restituted to host audi-
tory, spatial and interdisciplinary works. The existing unique relationship of its separate
levels was reinforced, some architectural elements were renovated and other interven-
tions are made. The official opening of the space is going to be announced as a part of
the ITU MIAM 20th Anniversary Events.

Kasa Galeri

In 1998 Sabanci University started its initial operations at the Minerva Han, a landmark
historical building, built as a bank at the beginning of 20th century.

Upon commencement of instruction on campus, the Karakoy building is retained as the
University's downtown Communication Centre and started serving as an annex and a
venue for conferences and cultural activities.

The original built-in vault situated at the basement of Minerva Han has been transformed
into an art gallery under the name »Kasa Galeri« and opened on April 1999 with a series
of exhibitions entitled 'Winds to the Future'.

Serpi Mekanlari

ITU MIAM Galeri

istanbul Teknik Universitesi Dr. Erol Uger Miizik ileri Aragtirmalar Merkezi (MIAM) tarafin-
dan tadilat ve diizenlenmesi yeni biten galeri mekani, yeni ismiyle resmi olarak agilmadan
once, Distopya Ses Sanati Festivali'ne ev sahipligi yapiyor.

iTU Macka Kampiisii dahilinde bulunan Yabanci Diller Yiiksekokul Binas’'nda yer alan
mekan, binada Maden Fakiltesi'nin yer aldigi yillarda Kimya Laboratuari olarak tasarlandi
ve kullanildi. islevini kaybettikten sonra depo olarak kullanimasinin ardindan, 2002 yilinda
1. Istanbul Yaya Sergileri kapsaminda ITU MiAM'dan Cevdet Erek’in »Avluda« adl yerles-
tirmesi icin dénistirilerek kamuya acildi, ardindan gilinlimiize kadar kagit deposu olarak
kullanilmaya devam etti.

Galeri; isitsel, mekansal ve disiplinlerarasi calismalara ev sahipligi yapmasi amaciyla iTU
MIAM tarafindan gectigimiz sene teslim alindi ve yeniden diizenlendi. Eski Kimya Labora-
tuari'nda var olan kotlar arasi 6zgin iliski daha da kuvvetlendirildi, bazi mimari elemanla-
rin yenilemeleri gerceklestirildi ve kullanim amacina uygun cesitli midaheleler yapildi.
Mekanin resmi acilisi ITU MIAM'in 20 yili etkinlikleri kapsaminda &niimiizdeki giinlerde
duyurulacak.

Kasa Galeri

Sabanci Universitesi, 20.Yiizyil basinda bir banka olarak insa edilen tarihi Minerva Han'da
1998 yilinda faaliyetlerine baslamistir.

Kampiis'te egitimin baglamasinin ardindan Karakdy binasi Universite'nin iletisim Merkezi
olarak hayata gegmis, konferanslar ve kiiltirel etkinliklere yénelik bir mekan olarak hizme-
te sunulmustur.

Minerva Han'in kendine 6zgli mimari 6zelliginin bir parcasi olan bodrum kat kasa dairesi
bir sanat galerisine dénustirilmis ve Nisan 1999 tarihinde »Gelecede Esintiler« baghkh
sergiyle kiltir ve sanat ortamina kazandiriimistir.
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Festival-Program

OPENING

Oct 30th, 5pm - ITU MIAM Gallery
Visiting Hours: Oct 31st — Nov 3rd,

daily 10am - 6 pm, Admission free
Locations: KASA Galeri, ITU MIAM Gallery

KASA Galeri Exhibiting Artists

Mario Asef — Edad de Hielo

Jeremy Woodruff — Music Therapy

THE SOCIETY FOR NONTRIVIAL PURSUITS -
S4NTP: UTopologies

ITU MIAM Galeri - Exhibiting Artists
ipek Gérgiin — Ode to Joy

Golo Féllmer - Two Hotels

Gurkan Maruf Mih¢i - 415.0Wh
Georg Klein — NILAND - The Dry
and the Wet

Selcuk Artut — Estranged Music

SOUND WALK

Artist: Kirsten Reese — Location and motion
songs Istanbul

Check out equipment: Oct 30th, 19, 5pm,

Oct 31st — Nov 3rd, 10am - 5pm, Admission free

Location:
Start- and Endpoint: ITU MIAM Gallery
Route: Magka neighborhood

Important reminder: Please bring a valid ID card

to borrow the equipment.
PERFORMANCES

Oct 30th, 2019, 7pm

Exhibition Opening Performances
Electronic Music Concerts
Admission free

Location: ITU MIAM Gallery

Artists: Cevdet Erek, Sair Sinan Kestelli
Klank.ist with Jeremy Woodruff

Oct 31st, 2019, 8pm
Electroacoustic Concert with Hezarfen
Ensemble, Admissions free

Location: Bahgesehir University
Ensemble: Hezarfen Ensemble

Composers: Laura Mello, Amy Salsgiver,
Tolga Tiziin, Fulya Ucanok,
Jeremy Woodruff

Nov 3rd, 2019, 7pm
Algorave

Admissions: 20 TL

Location: Arka Oda, Kadikdy

Artists: RAW, Chunk Noreace, violentemres
Tsli, Goksun Yiiksel & Alp Cihan,
randomized issues

FESTIVAL LOCATION ADDRESSES

iTU MIAM Galeri

Visnezade Mahallesi, iTU Macka Kamplsd,
34367 Besiktas/istanbul

KASA Galeri
Bereketzade, Bankalar Cad. No:2,
34421 Karakdy/Beyoglu/istanbul

Bahgesehir Universitesi

Besiktas Kampdisti - B Konferans Salonu
Ciragan Caddesi Osmanpasa Mektebi Sok.
No: 4-6, 34353 Besiktas

Arka Oda
Caferaga, Kadife Sok. No:18 D:1,
34710 Kadikoy/Istanbul

Festival Programi

ACILIS

30 Ekim 2019 saat 17:00 — iTU MIAM Galeri
Ziyaret Saatleri: 31 Ekim — 3 Kasim 2019,

her gtin 10:00 - 18:00, Etkinlikler lcretsizdir
Mekanlar: KASA Galeri, iTU MIAM Galeri

KASA Galeri Eser Sergileyen Sanatcilar

Mario Asef — Edad de Hielo

Jeremy Woodruff — Music Therapy

THE SOCIETY FOR NONTRIVIAL PURSUITS -
S4NTP: UTopologies

iTU MiAM Galeri Eser Sergileyen Sanatgilar
ipek Gorgiin — Ode to Joy

Golo Follmer - Two Hotels

Giirkan Maruf Mihci - 415.0Wh

Georg Klein — NILAND - The Dry

and the Wet

Selcuk Artut — Estranged Music

SES YORUYUSU

Sanatgi: Kirsten Reese — Konum ve hareket
sarkilari Istanbul

Ekipmana Erisim: 30 Ekim 2019 saat 17:00,

31 Ekim - 3 Kasim 2019, her giin 10:00 — 17:00
saatleri arasinda, Etkinlikler Gcretsizdir

Mekan:

Baslangig ve Varig Noktasi: ITU MiAM Galeri
Giizergah: Macka etrafi

Onemli not: Liitfen ekipmanin size saglanmasi
icin yaninizda gecerli bir kimlik karti getiriniz

PERFORMANSLAR

30 Ekim 2019 saat 19:00

Sergi Acilis Glni Performanslari
Elektronik Mizik Konserleri
Etkinlikler Gceretsizdir

Mekan: iTU MIAM Galeri

Sanatgilar: Cevdet Erek, Sair Sinan Kestelli
Klank.ist with Jeremy Woodruff

31 Ekim 2019 saat 20:00
Hezarfen Ensemble ile elektroakustik konser
Etkinlikler Gcretsizdir

Mekan: Bahgesehir Universitesi
Topluluk: Hezarfen Ensemble

Besteciler: Genoél von Lilienstern, Laura Mello,
Amy Salsgiver, Tolga Tizln, Fulya Uganok
Jeremy Woodruff

3 Kasim 2019 saat 19:00
Algorave

Ucretli: 20 TL

Mekan: Arka Oda, Kadikdy

Sanatgilar: RAW, Chunk Noreace, violentemres
Tsl, Goksun Yiiksel & Alp Cihan,
randomized issues

FESTIVAL MEKANLARININ ADRESLERI
iTU MIAM Galeri

Visnezade Mahallesi, iTO Macka Kamplisd,
34367 Besiktas/istanbul

KASA Galeri
Bereketzade, Bankalar Cad. No:2,
34421 Karakdy/Beyoglu/istanbul

Bahcesehir Universitesi

Besiktas Kampsii - B Konferans Salonu
Ciragan Caddesi Osmanpasa Mektebi Sok.
No: 4-6, 34353 Besiktas

Arka Oda
Caferaga, Kadife Sok. No:18 D:1,
34710 Kadikoy/Istanbul
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IPEK GORGUN (TR)

IPEK GORGUN (TR)

IPEK GORGUN
Ode to Joy

State oppression in a dystopia fades the
hopes of protest and resistance into desper-
ation. The 2017 G20 Summit seemed like a
celebration of such desperation; all the anger
and resistance faded into the tranquility of
world leaders listening Beethoven’s 9th Sym-
phony. An ode to joy, an ode to teargas and
police brutality, to global oppression, arms
sales, mass shootings, nuclear power, post-
cold war diplomacies and endless state-
ments of administrators about world peace.

21st century politics made us witness the
rise of right-wing authoritarianism once
again, we saw people being massacred in
the name of religion, we saw the domination
of the patriarchy in full transparency and we
witnessed globalization failing at its prom-
ises. And we witness it all with a single click.
Our submission to dystopian authority has
no beginning or end. Being born into today’s
world we are already submitted to the dys-
topia, and today’s world is actually when
joy indeed gives us the farewell; goodbye
utopia.

Installation

Bir distopyadaki devlet baskisi, protesto ve
direnis umutlarini caresizlige surukliyor.
2017 G20 Zirvesi, bu caresizligin bir nevi kut-
lamasi gibiydi; tim 6fke ve direnis, Beetho-
ven'in 9. Senfonisini dinleyen dinya liderleri-
nin sessizliginde kayboldu. Neseye, biber
gazina ve polis siddetine, kiiresel baskiya, si-
lah satiglarina, kitlesel silahl saldirilara, niik-
leer glice, soguk savas sonrasi diplomasilere
ve yoneticilerin diinya barigi hakkindaki sayi-
siz beyanlarina bir évgu.

21. yuzyil siyasetinde bizler sagci otoriteriz-
min yukselisine bir kez daha sahit olduk; in-
sanlarin din adina katledildigini gérduk, ata-
erkilligin hakimiyetini tamamen seffaf bir
sekilde goérdik ve kiiresellesmenin vaatleri-
nin basarisiz oluguna tanik olduk. Ve bunla-
rin hepsine tek bir tiklamayla tanik oluyoruz.

Distopyan otoriteye teslim olusumuzun bir
baslangici ya da sonu yok. Bugiiniin diinyasin-
da dogarak, halihazirda distopyaya génde-
rilmis durumdayiz ve bugiiniin diinyasi, aslin-
da nese bize veda ettiginde basliyor; elveda
Utopya.



GOLO FOLLMER (D)

GOLO FOLLMER (D)

GOLO FOLLMER
Two Hotels

Two hotels in Cairo: A five star luxury hotel
in sprawling New Cairo, and a simple hotel
in the old city center. The audio film com-
bines photos and sound recordings of those
two adversative places. When we see a lob-
by, we also hear a lobby, but not necessarily
from the same place. Most of us can easily
identify visual clues of economic wealth and
its opposites. Sonic signs of the different
worlds may be harder to identify. What
characterizes sonic environments of wealth
and poverty?

Luxury hotels are built to offer comfortable
and luxurious hospitality. Above that, they
are also built in a way that makes them pro-
vide shelter—from contact to poverty, and
even from seeing and hearing signs of it.
This is especially striking in countries where
the prosperity gap is wide. Sealing wealthy
parts of society off from the much larger
poor parts, as it is done there, may sooth
the pain; a pain induced by inner conflicts
about what justifies the enjoyment of our
own wealth when there are extreme forms
of poverty around us. It is obvious that in
the long run the artificial division between
the two worlds will be challenged: by social
outbreaks, terror, chaos, war. Maybe it is
not fully clear yet, but it's there. It is audible.

Installation

Kahire'de iki otel: Genisleyen Yeni Kahire'de
bes yildizli Itks bir otel ve eski sehir merke-
zinde sade bir otel. Ses filmi bu iki karsit ye-
rin fotograflarini ve ses kayitlarini birlestiri-
yor. Bir lobi gérdigimizde, ayni zamanda
bir lobi de duyuyoruz, ancak bu ses ayni yer-
den olmayabiliyor. Cogumuz ekonomik zen-
ginlik ve bunun karsitligina dair gérsel ipug-
larini kolayca tespit edebiliyoruz. Farkli
diinyalarin sonik isaretlerini tanimlamak zor
olabilir. Zenginlik ve yoksullugun sonik or-
tamlarinin ana 6zellikleri nelerdir?

Liks oteller konforlu ve liks konukseverlik
sunmak icin inga edilmistir. Bunun &tesinde,
ayni zamanda bu oteller; temastan fakirlige,
hatta bunlarin isaretlerini duyup gérmekten
bile korunacak sekilde insa edilirler. Bu,
Szellikle refah aciginin genis oldugu ulkeler-
de carpicidir. Toplumun zengin kesimleri-
ni, orada oldugu gibi sayilari cok daha fazla
olan fakir kesimlerden izole etmek, etrafi-
mizda asiri seviyede fakirlik tirleri oldugun-
da kendi zenginligimizden keyif almayi ne-
yin hakh cikardigina dair i¢sel catismalarin
getirdigi aciyr dindirebilir. Uzun vadede iki
diinya arasindaki yapay béliinmenin sosyal
salginlarla, terérle, kaosla, savasla bdliine-
cegi asikéar. Belki hentiz tam olarak belli de-
gil, ama orada. Sesi duyulabiliyor.



Installation

GURKAN MARUF MIHCI
415.0Wh

y y ¥ The 415.0Wh project produced for Green- Greenpeace Artist On Board Projesi, Rain-
| peace Artist On Board Project Rainbow War-  bow Warrior Gemisi Sanatgi Konutu icin Ure-
| i rior Ship Artist Residency, 2016 tilen 415.0Wh projesi, 2016

The Data, Rainbow Warrior Ship Solar Power  Veriler, Rainbow Warrior Gemisi Giines Ener-
usage, visualized and edited. The sound com- jisi kullanimi, gorsellestirilmis ve duzenlen-
position is based on the frequencies in the mistir. Ses bilesimi verideki frekanslara ve
data and the field recordings/soundscapes yelken sirasindaki saha kayitlarina/ses manza-
during sailing. ralarina dayaniyor.

GURKAN MARUF MIHCI (TR) GURKAN MARUF MIHGI (TR)




GEORG KLEIN (D)

GEORG KLEIN (D)

GEORG KLEIN
NILAND -The Dry and the Wet
(Preview/On Gosterim)

The Salton Sea in Southern California was
created by a man-made catastrophe in the
middle of the desert, was declared a paradise
in between and now seems to be ending in a
man-made environmental catastrophe again.
The lake absorbs the surrounding sewage of
one of the largest irrigation areas of the USA
and seems like an apocalyptic vision of a fu-
ture without mankind: at the edge of »Salton
City«, »Bombay Beach« or »Niland« there are
only abandoned houses, nobody goes into
this blue shining, but stinking water anymore.

With the audiovisual installation, Georg Klein
explores these extremes, collecting images
and sounds on site between deadly dryness
and overproductive fertility. The documen-
tary material refers to a dystopic future: the
battle for water, which is already underway in
many countries and will become increasingly
acute as a result of climate change. With the
monolithic sounds of the composer and saxo-
phonist Ulrich Krieger, Georg Klein develops
a concert installation whose first version is
premiered here.

Installation

Giiney Kaliforniya'daki Salton Denizi, ¢6liin
ortasinda insan yapimi bir felaket tarafindan
yaratildi, bir cennet ilan edildi ve simdi yine
insan yapimi bir cevre felaketinde sona eriyor
gibi gériniyor. G6l, ABD'nin en biyik sula-
ma alanlarindan birinin ¢evresindeki atik su-
lari emmekte ve insanlik olmadan gelecegin

kiyameti olan bir gelecek senaryosuna ben-
zemektedir: »Salton City« nin kenarinda,
»Bombay Plaji« veya »Niland« in sadece terk
edilmis evleri bulunuyor, insanlar mavi pariltili
sulara degil artik kokusmus sulara giriyorlar.

Gorsel-isitsel yerlestirme ile Georg Klein, bu
asiri uglari arastiriyor ve élumcdl kuruluk ile
asiri Uretkenlik arasinda bir yerlerde yerinde
goriintli ve sesleri topluyor. Elde edilen ma-
teryaller distopik bir gelecege atifta bulunu-
yor: bircok llkede halihazirda devam etmekte
olan ve iklim degisikliginin bir sonucu ola-
rak giderek daha sert hale gelebilecek olan
su savasindan bahsediyor. Besteci ve sak-
safoncu Ulrich Krieger'in yekpare sesleriyle
Georg Klein, ilk versiyonu burada gésterile-
cek olan bir konser enstalasyonunu sunacak.




SELCUK ARTUT (TK)

SELCUK ARTUT (TK)

SELCUK ARTUT
Estranged Music

We argue nowadays about the role of the
human being in every respect, and in doing
so reference human technology based con-
figurations. inevitably art, as the uncharted
sole of humanity, has been challenged by
the rapidly increasing changes in the way we
shape our lives. The music we listen to has
undergone a complete transmutation via
constructive and deconstructive influences.
Musicians are surrounded by complicated
technological apparatuses that make it pos-
sible to sculpt sound into various forms. Ma-
chines are abundant; we share this planet
with over 10 million robots. artificial intelli-
gence, machine learning, deep learning has
penetrated the realm of musical creativity.

Estranged Music takes an artistic look at an
imaginative future where the creative sourc-
es behind musical composition have been
taken over by computer systems. A sudden
accident causes all recorded history of musi-
cal practices to be erased. In direct contrast
to the machine-learning paradigm, people
then attempt to learn from machines how
to compose music.

music: rawlivecoding.com // replikas.com
arts: zilbermangallery.com

academics: sabanciuniv.academia.edu/
SelcukArtut // researchgate.net/profile/
Selcuk_Artut, design : filikatasarim.com

selcukartut.com, facebook.com/selcuk.artut
Instagram: selcukartut

Installation

Bugtinlerde insanin roliini her acidan tartisi-
yoruz ve bunu yaparken, insan teknolojisine
dayali yapilandirmalara atifta bulunuyoruz.
Hayatimizi sekillendirmek icin segtigimiz yol-
da sayisi hizli bir sekilde artan degisiklikler,
insanligin kesfedilmemis kaidesi olan sanata
kaginilmaz olarak meydan okuyor. Dinledigi-
miz mizik, yapici ve yapici olmayan etkiler
yoluyla tam bir déniisim gecirdi. Muzisyen-
lerin etrafi, sesi cesitli bicimlerde sekillen-
dirmeyi miumkiin kilan karmasik teknolojik
aparatlarla dolu. Cok sayida makine var; bu
gezegeni 10 milyondan fazla robotla payla-
siyoruz. Yapay zeka, makine 6grenmesi, de-
rin 6grenme muzikal yaraticilik alanina niifuz
etmis durumda.

Estranged Music, miizikal kompozisyonun
arkasindaki yaratici kaynaklarin bilgisayar
sistemleri tarafindan devralindigi yaratici bir
gelecege sanatsal bir bakis getiriyor. Ani bir
kaza, kaydedilmis tim mduzikal uygulama
gecmisinin silinmesine neden olur. Makine
6grenmesi paradigmasinin aksine, insanlar
makinelerden nasil mizik besteleneceklerini
6grenmeye caligirlar.

music: rawlivecoding.com // replikas.com
arts: zilbermangallery.com

academics: sabanciuniv.academia.edu/
SelcukArtut // researchgate.net/profile/
Selcuk_Artut, design : filikatasarim.com

selcukartut.com, facebook.com/selcuk.artut
Instagram: selcukartut




is formed by Alberto de Campo, Hannes Hoelzl,
alumni & students & friends of the class Computational
Art at UdK Berlin

Alberto de Campo, Hannes Hoelzl ve UdK Berlin
Bilgisayimsal Sanat sinifinin eski mezunlari, 6grencileri

ve dostlari tarafindan kuruldu.

THE SOCIETY FOR
NONTRIVIAL PURSUITS
SANTP: UTopologies

Many sources predict that in the future, hu-
mans and autonomous machines (Als) will
collaborate in networks as complementary
equals. Is that a U-, Eu-, or Dys-topia?

The Society for Nontrivial Pursuits (S4NTP)
has been developing models of such net-
works where humans and machines share
agency: All nodes can make decisions, which
will influence the overall evolution of a shared
set of processes. Single-authorship disap-
pears, and it becomes tricky even for partici-
pants to understand who is responsible for
which aspect of the unfolding audiovisual
experience.

UTopologies is such a network consisting of
several embodied nodes, each with an indi-
vidually shaped body, microcomputer and
amplification, and open to local influences
such as sound and light, and the presence of
humans. They can generate behavioral pat-
terns autonomously or in combined human/
machine networks by communicating their
internal states to each other, thus negotiat-
ing and coordinating shared or conflicting
acoustic and visual behavior. The network is
open to human live coding: Patterns merge,
contrast or clash with those already circulat-
ing, thus blurring the lines between >con-
certc and installation.c

Installation

Pek cok kaynak gelecekte insan ve otonom
makinelerin (Al'ler) aglarda tamamlayici an-
lamda esit olarak isbirligi yapacagini tahmin
ediyor. Bu bir Utopya mi, Eutopya mi, yoksa
bir Distopya mi?

The Society for Nontrival Pursuits (S4NTP),
insanlarin ve makinelerin eylemleri paylasti-
g1 ag modellerini gelistiriyor: Tim dugimler,
paylasilan bir siire¢ kiimesinin genel evrimini
etkileyecek kararlar verebiliyor. Tek yazarlik
ortadan kalkiyor ve katimcilar icin gorsel-i-
sitsel deneyimin hangi yoniinden kimin so-
rumlu oldugunu anlamak katilimcilar icin bile
zorlasiyor.

UTopologies, her biri ayr ayri sekillendiril-
mis bir gévdeye, mikrobilgisayara ve amplifi-
kasyona sahip, ses ve isik gibi yerel etkilere
ve insanin varligina acik olan cesitli somut-
lasmis diigiimlerden olusan bir ag. i¢sel du-
rumlarini birbirine ileterek, dzerk bir sekilde
ya da birlesik insan/makine aglarinda davra-
nigsal modeller olusturabiliyor, bdylece pay-
lagilan ya da catisan akustik ve gérsel davra-
nislari miizakere edip koordine edebiliyorlar.
Ag canli insan kodlamasina acik: Oriintiiler
halihazirda dolagimda olanlarla birlesiyor, te-
zat olusturuyor veya carpisiyor; dolayisiyla
»konser« ve »kurulum« arasindaki ¢izgileri
bulaniklastiryor.




Jeremy Woodruff is a lectu-
rer in composition and music theory at the Center for
Advanced Studies in Music (MIAM), Istanbul Technical
University, Turkey. He is a published author on sound art
and sound studies and his sound art has been presented
in various galleries in Germany and internationally. His
concert works have been premiered by ensembles in

the UK, Germany, and Istanbul.

istanbul Teknik Universitesi,
Miizik ileri Arastirmalar Merkezi'nde (MIAM) kompozis-
yon ve miizik teorisi alaninda 6gretim gérevlisidir. Ses
sanati ve ses calismalari lizerine kitaplari yayinlanmis bir

yazardir ve ses sanati, Almanya'da ve uluslararasi gesitli

galerilerde sunulmustur. Konser galismalari ingiltere, Al-

manya ve Istanbul'daki topluluklar tarafindan icra edil-

mistir.

Installation
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JEREMY WOODRUFF

Music Therapy

Two pairs of hands are shown on parallel
monitors. they have bands on their forearms
connected to wires, one pair to a piano, the
other to a computer keyboard. Words from
a recent news story in the USA are typed
on-screen on a third monitor. When certain
notes are played, an electrical current is con-
ducted to the typist’s fingers. When the pia-
nist plays a certain popular tune (}Barbie Girl<
by Aqua) the typed news story is distorted.
the roles are then reversed: the typist's stri-
king of certain keys causes a physical inter-
ference of the pianist’s playing the tune.
The artwork is a demonstration of draconian
control and interference and regarding dis-
turbing, dystopian current events.

Transcutaneous Electrical Nerve Stimulation
Concept: Guido Hennebahl.

Technical Support: Georg Werner

Paralel monitdrlerde iki cift el gosterilir. On-
kol kisimlarinda biri piyanoya, digeri de bil-
gisayar klavyesine bagl kablolarin oldugu
bantlar mevcuttur. ABD'de yeni bir haberden
gelen kelimeler, Gglincli monitére ekranda
yazilmistir. Bazi notalar calindiginda, yazici-
nin parmaklarina bir elektrik akimi iletilir. Pi-
yanist belli bir popiiler melodi caldiginda
(Aqua'nin 'Barbie Girl' sarkisi) yazilan haber
hikayesi bozulur. Roller daha sonra tersine
cevrilir: Yazicinin belli tuslara vurmasi piya-
nistin melodi calmasina fiziksel olarak mida-
hale eder. Eser, acimasiz bir kontrol ve miida-
hale géstergesidir ve rahatsiz edici, distopyan
olaylarla alakalidr.

Deri ici Elektrik Sinir Uyarimi Kavrami:
Guido Hennebdhl

Teknik Destek: Georg Werner



= —_—
. = R |
| th [
| | |
R L TR | = L -
e ! —— = ) | 4
.. et e ——— = =
e —— — -
e - - e | |
R - . |
= e —— mr |
p—— ——— o — = i | &
a ‘_ ol —ar e  ——— h-: 1' ke
: S
i - -
- - i, — :
= i E : -
= e byt o T s
- -
o Samtenl L= A~

is an architect and conceptual artist
based in Berlin. His work has been exhibited worldwide,
most recently at Daegu Photo Biennale (South Korea),
Quartier 21 (Museumsquartier, Vienna), Hamburger Kunst-
halle, Villa Merkel (Esslingen, Germany), Kunstlerhaus

Bregenz (Austria), and the Akademie der Kiinste Berlin.

Berlin'de yasayan bir mimar ve kavram-
sal sanatcidir. Calismalari diinya capinda, en son Dae-
gu Fotograf Bienali (Giiney Kore), Quartier 21 (Museum-
squartier, Viyana), Hamburger Kunsthalle, Villa Merkel
(Esslingen, Almanya), Kunstlerhaus Bregenz (Avusturya)

ve Akademie der Kiinste Berlin'de sergilendi.

MARIO ASEF
Edad de Hielo/Ice Age

On an elevated, concrete area a plastic bag
is picked up by the wind, spinning it on its
axis and pushing it around a pedestrian zone
in a circle. Several passersby come into con-
tact with the bag, shifting it off its course.
But eventually the bag returns to its original
starting point, thus completing a cycle.

In the video Edad de Hielo, Mario Asef uses
the above scene to draw a link between
planetary movements and the rises and falls
of the stock market. Narrated in voice over,
a complex symbolism emerges that fuses
objectivity and myth, numerical certainty
and superstition, presenting to us the fro-
zen state of uncertainty in which we live: an
ice age.

This video work is part of a series of works
incorporating sound, graphic elements and
text that link two or more stories and loca-
tions in reexamining the composition of ur-
ban space and its relationship to moments
of social and historical significance.

Using landscapes and urban locations as
mediums, the idea is also to investigate var-
ious ways of storytelling.

Installation

Yiikseltilmis, beton bir alanda riizgar plastik
bir torbay: alir, ekseni tizerinde déndurir ve
bir daire icerisinde yaya bdlgesi etrafinda
iter. Oradan gecen birkac kisi torbayla temas
ederek, yolundan cikarir. Fakat eninde so-
nunda, canta asil baslangic noktasina geri
déner, bdylece bir déngi tamamlanir.

Edad de Hielo adli videoda Mario Asef, ge-
zegen hareketleriyle borsadaki yukselis ve
distsler arasinda bir baglanti olusturmak
icin yukaridaki sahneyi kullaniyor. Ortaya bir
dis sesle anlatilan; nesnelligi ve efsaneyi, sa-
yisal kesinligi ve batil inanglari birlestiren,
bize icinde yasadigimiz belirsizligin donuk
durumunu goésteren karmasik bir sembolizm
ortaya ¢ikiyor: bir buz cag.

Bu video calismasi, kentsel alanin kompozis-
yonunu ve bunun toplumsal ve tarihsel 6ne-
me sahip anlarla iliskisini yeniden inceleme-
de iki veya daha fazla hikaye ve yeri birbirine
baglayan ses, grafik 6geleri ve metni iceren
bir dizi calismanin bir parcasi.

Peyzajlari ve kentsel ortam olarak kullanan
calismadaki fikir, ayni zamanda cesitli hikaye
anlatimi yollarini arastirmaktir.




works for electronics/media and
instruments focus on site-specific and performative as-
pects. Another focus lies on compositions, installations
and audiowalks for urban and rural landscapes. Since
2005 she teaches electroacoustic composition at the

University of the Arts in Berlin.

elektronik/medya calismalari
ve enstriimanlar sahaya 6zgii ve performans yonlerine
odaklanmaktadir. Bir diger odak noktasi, kentsel ve kir-
sal manzaralar igin besteler, enstalasyonlar ve ses yiiri-

yusleridir. Reese, 2005'ten bu yana Berlin'deki Sanat

Universitesi'nde elektroakustik kompozisyonu dersi ver-

mektedir.

KIRSTEN REESE

Installation
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Location and motion songs

Istanbul (2019)

A performative soundwalk for headphones
and other individual listening devices.

The walk features field recordings from var-
ious locations in Istanbul, historic and in-
vented and imagined sound, as well as com-
posed sounds from transformed music to
be experienced while walking through the
real soundscape of the streets around the
MIAM gallery.

Duration:
approximately 30 minutes

Starting point:
MIAM gallery

Note:

Mp3 players and headphones will be
provided - but please also bring your
own smartphone.

Kulakliklar ve diger bireysel dinleme cihazlar
icin edimsel bir cevreyi dinlemeye odaklan-
ma yurlyusu.

Yiriiyis, istanbul'un cesitli yerlerinden alan
kayitlari, tarihi ve icat edilmis ve hayal edilen
seslerin yani sira, MIAM galerisinin cevresin-
deki sokaklarin gercek ses manzarasinda
yirirken deneyimlenmesi gereken dénisti-
rilmis mizigin seslerinden olusuyor.

Sdre:
yaklasik 30 dakika

Baslangi¢ noktasi:
MIAM galerisi

Not:

Mp3 calarlar ve kulakliklar saglanacaktir -
ancak lutfen kendi akilli telefonunuzu da
getirin.



Electronic Music
Performances

For the festival opening two artists and one
ensemble whose works cross over the bor-
der from music to sound art and back will
present Dystopian themed performances.
The acoustic of the MIAM sound gallery,
contains historical resonances itself of dysto-
pian dimensions, as a former barracks trans-
formed into chemistry lab, transformed into
paper storage. These past sonic hauntings
will be explored and excised in the three-
part opening which harkens its upcoming
new usage as sound gallery and perfor-
mance space.

Festivalin acilisinda, eserleri miizikten ses sa-
natina kadar uzanan iki sanatci ve bir topluluk
Distopya temali performanslar sunacaklar.
Eskiden kimya laboratuvari ve bir zaman kagit
deposu olarak kullanilan MIAM ses galerisi-
nin akustigi distopya boyutlarindan tarihsel
rezonanslar iceriyor. Rezone eden bu sesler
bugtinkii haliyle performans ve sergi alani ola-
rak kullanilacak yeni mekanda yeniden kesfe-
diliyor olacaklar.

CEVDET EREK

Born in Istanbul in 1974. During and after
studying architecture at Mimar Sinan Uni-
versity of Fine Arts, Erek worked at various
architectural practices as well as in the music
band Nekropsi. He received his Masters de-
gree in Sound Engineering & Design and his
PhD in Music at ITU MIAM Center for Ad-
vanced Studies in Music. He was an Artist-in-
Residence at Rijksakademie in Amsterdam in
2005-2006. He currently teaches at ITU
TMDK and ITU MIAM.

Cevdet Erek has presented his installations
internationally in solo and group shows
around the world. In 2017, he represented
Turkey at the 57th Venice Biennale with his
work CIN. Recent solo exhibitions of his
work were organized at Hamburger Bahn-
hof Museum in Berlin (»Bergama Stereox,
2019), and by the Art Institute Chicago
(chicicicichicici, 2019). For some time, he has
also performed regularly as a solo perform-
er with the davul, a traditional bass drum. In
2017, his album »Davul« was released by
Subtext Recordings, Berlin.

cevdeterek.com

Electronic Music Performances

Cevdet Erek 1974'te Istanbul'da dogdu. Mi-
mar Sinan Universitesi’nde tamamladigi Mi-
marlik egitimine basladigi ginlerden beri
Nekropsi mizik grubunda ve cesitli mimari
ofislerde calisti. iTU Dr. Erol Ucer Miizik ileri
Arastirmalar Merkezi (MIAM)'nda Ses M-
hendisligi ve Tasarimi ylksek lisansi ile Muzik
doktorasini tamamladi, 2004-2005 yillarinda
Amsterdam’da Rijksakademie'de Misafir Sa-
natgci olarak bulundu. iTU TMDK VE MIAM'da
dersler veriyor.

Cevdet Erek yerlestirme calismalarini ¢ok
sayida uluslararasi kisisel ve grup sergisinde
sundu. 2017 yilinda CIN adli eserini 57. Vene-
dik Bienali'nde Tiirkiye Pavyonu'nda sergile-
di. Yakin dénem kisisel sergileri arasinda
»Bergama Stereo« (Berlin Hamburger Bahn-
hof Mizesi, 2019) ve »chigicicichicici« (Art
Institute Chicago, 2019) var. Bir slredir asma
davul ile solo performanslar yapiyor ve »Da-
vul« adli albimi 2017 yilinda Subtext Recor-
dings tarafindan Berlin'de yayinlandi.

cevdeterek.com




" SAIR SINAN
KESTELLI

Sair Sinan Kestelli was born in 1979 in Izmir.
He combined his engineering background
with sound engineering and design and
sonic arts graduate studies. His practice
mainly focuses on electronic music compo-
sition, performance, new digital musical in-
strument design and sound design for per-
forming arts.

He performed at various international music
events and collaborated with different cho-
reographers for contemporary dance/per-
formance projects. His work, ‘earthworks’,
was part of the record ‘Anthology of Turk-
ish Experimental Music: 1961-2014' released
by Sub Rosa Records in 2016. He released
his debut album ‘Poles Re-Mediated’ in 2019,
which was commissioned by Haus der Kul-
turen der Welt (HKW) in 2017 as part of 'Af-
ter the Wildly Improbable’ event series
about Berlin-Baghdad and Hijaz Railways.

Sair Sinan Kestelli completed his PhD study
in Music at Istanbul Technical University,
Centre for Advanced Studies in Music
(MIAM) specializing in Sonic Arts in 2019.
He is also part of the electronic music duo,
mondual.

sairsinankestelli.com

Sair Sinan Kestelli, 1979 yilinda izmir’ de dog-
du. Muhendislik altyapisini ses mihendisligi
ve tasarimi ve sessel sanatlar lisansisti calis-
malariyla birlestirdi. Genel olarak elektronik
mizik besteciligi ve performansi, yeni sayi-
sal muzik calgilari tasarimi ve sahne sanatlari
icin ses tasarimi alanlarinda caligmaktadir.

Cesitli uluslararasi mizik etkinliklerinde cal-
di ve cagdas dans/performans projeleri icin
farkli koreograflarla ses tasarimcisi ve icra-
cisi olarak caligti. ‘Earthworks’ adli bestesi
Sub Rosa Records tarafindan 2016 yilinda
yayinlanan ‘Anthology of Turkish Experimen-
tal Music: 1961-2014" albiminde yer ald.
2017 yilinda Berlin-Bagdat ve Hicaz Demir-
yollari hakkindaki ‘After the Wildly Impro-
bable’ etkinlik serisi kapsaminda Haus der
Kulturen der Welt (HKW) icin yaptigi ‘Poles
Re-Mediated’ adli calismayi 2019 yilinda al-
bim olarak yayinladi.

Miizik doktorasini istanbul Teknik Universi-
tesi Mizik ileri Arastirmalar Merkezi’ nde
(MIAM) Sessel Sanatlar alaninda uzmanlasa-
rak 2019 yilinda tamamlayan Sair Sinan Kes-
telli, ‘mondual’ elektronik muzik grubuyla
da caligmalarini siirdirmektedir.

sairsinankestelli.com

KLANKL.IST
ENSEMBLE

Electronic Music Performances

The Istanbul-based transdisciplinary klank.
ist is an art collective which tries to expand
its expressive limits in transdisciplinary
genres. The collective is founded in 2017
based on collaborations between disciplines
such as dance, theater, music, architecture,
production design, and show presence in
the sphere of improvisation through its side
project klank.ist.

Free improvisation, audio-visual-body inter-
activities play a pivotal role for the creative
pursuits of klank.ist ensemble. In this con-
text, various fluidities are experienced by
the participants in the spectrums of verbal/
non-verbal, sound/silence, dance/movement,
play/performance/performativity, visual/non-
visual. The ensemble's first album V. Dia-
logues takes this experience to a personal
level and represents their pluralist unity. Vi-
sual metaphors and theatrical elements
blend together with installations whereas
they promise a both pre-determined and
unpredictable improvisation performance.

Istanbul temelli disiplinlerarasi sanat toplu-
lugu klank.ist, kimliklerin ve mecralarin sinir-
larini zorlamayi hedefleyen bir sanat olusu-
mudur. 2017 yilinda kurulan ve sahne tasarimi,
dans, mizik, tiyatro gibi alanlar arasindaki
isbirlikleriyle calisan kolektif, klank.ist en-
semble projesiyle Szel olarak dogaglama
alaninda varlik géstermektedir.

Ozgiir dogaglama, beden performansi, gér-
sel-isitsel etkilegsim... Bu mecra ve edimler
klank.ist ensemble'in yaratici arayiglarinin
ekseninde yer aliyor. S6z &ncesi/s6zdisi/s6z,
ses/sessizlik, dans/hareket, oyun/performa-
tivite gibi gériingelerde dolanan katilimcilar,
farkli akigskanliklari deneyime aciyor. Mizik
kokenli dort besteci/icraci kadinin temsil et-
tigi ensemble, ilk albimleri V.Dialogues ile
bu deneyimi grafik notasyon/agik formun
aracihginda kisisel yerlere tasiyor ve cogul-
luklari ile bir olmaya girisiyorlar. Gérsel me-
taforlar, teatral 6geler ve yerlestirmelerle
icice geciyor ve hem planli hem de 6ngéri-
lemeyen bir dogaglama performansi vaade-
diyor.
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Electroacoustic Music

Compositions

Contemporary music (inextricably connect-
ed with sound art in the 21st century) has a
long history of dystopian themes taking an
essential place in the repertoire as a whole,
dating back to the genre's very inception at
the turn of the 20th century. Ever since the
19-teens and 20s, when the futurists and
Varése's, (among others') utopic urban con-
cepts of sound simultaneously portrayed
modern life and modern warfare's dystopias,
and Berg and Schoenberg composed dis-
turbing contemporary psychodramas reveal-
ing the deep-seeded schizophrenia inherent
in post-WWI European culture, dystopia
has been a central, and recurrent theme in
avant-garde music. And the theme of dysto-
pia in music has kept its central importance
through today. The Dystopya Sound Art
Festival concert brings together composers
from Berlin and Istanbul who have com-
posed works (including four world premiers)
that take their cue from this tradition as re-
flected in the experience of modern events
and ambiences. The concert features a vari-
ety of very different approaches to the elec-
tro-acoustic medium that show how music,
as a different (and the original) art of sound,
has a unique power to imagine dystopia and
critique the dystopian trends of our present.

Cagdas muzik (21. ylzyilda ses sanatiyla ay-
rilmaz bir sekilde bagli olarak), bir bitiin ola-
rak repertuvarda distopyan temalarin yer
alisina dair 20. ylzyilda turin ilk baslangici-
na kadar uzanan bir tarihe sahip. 1900'lii ve
2000'li yillardan, gelecekgilerin ve Varése'nin
(digerlerinin yani sira) sese dair titopik kent-
sel konseptleri ayni anda modern hayatin ve
savasin distopyalarini ayni anda tasvir etme-
sinden ve Berg ile Schoenberg'iin Il. Diinya
Savasi sonrasi Avrupa kiiltiiriiniin dogasinda
yer alan, kokenleri derinlere dayanan sizof-
reniyi ortaya cikaran rahatsiz edici, modern
psikodramalari besteleyisinden bu yana, dis-
topya avangart miizikte merkezi ve yinele-
nen bir tema olmustur. Ve mizikte distopya
temasi, merkezi 6nemini glinimiize kadar
koruyabilmistir. Dystopya Sound Art Festi-
val konseri; modern yasam ve ambiyanslarin
getirdigi tecriibeye yansiyan bir sekilde te-
mellerini bu gelenekten alan calismalar (diin-
yada dort ilk gosterim dahil) besteleyen,
Berlin ve Istanbul'dan miizisyenleri bir araya
getiriyor. Konser, farkli (ve orijinal) bir ses sa-
nati olarak miizigin, distopyayi hayal etmeye
ve glinimiiziin distopyan akimlarini elestir-
meye yénelik ne kadar benzersiz bir glice sa-
hip oldugunu gésteren, elektro akustik orta-
ma dair bir dizi oldukca farkli yaklasimi
bilinyesinde barindiriyor.

HEZARFEN
ENSEMBLE

Since its establishment in 2010 in Istanbul,
Hezarfen Ensemble has influenced Turkish
music life significantly. They have provided
an important forum to the younger genera-
tion of composers of Turkey and in 2012,
Andante music magazine named the coun-
try's most important chamber music group.
Has presented numerous works by both
Turkish and international composers and has
premiered some of them, their live perfor-
mances are highly acclaimed in the interna-
tional contemporary music environment.

Electroacoustic Music Compositions

Hezarfen Ensemble 2010 yilinda istanbul'da
kuruldugundan bu yana Turk mizik yasamini
6nemli dlcilide etkilemektedir. Topluluk geng
Turkiyeli besteciler nesline énemli bir forum
sunmustur ve 2012 yilinda Andante miizik
dergisi tarafindan tlkenin en énemli oda mu-
zigi toplulugu secilmistir. Hem Turkiyeli hem
uluslararasi bestecilerin ¢cok sayida eserini iz-
leyiciye sunmus, bazilarinin prémiyerini ger-
ceklestirmistir; canli performanslari uluslara-
rasi cagdas mizik ortaminda biylk begeni
toplamaktadir.
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FULYA UCANOK
Childlike only
in the depth

innocence

Both utopias and dystopias offer imagined
alternatives to the status quo; they itch our
lazy minds reminding us realities other than
our habitually inhabited ones which we usu-
ally come to accept as the only one.

This piece is an exercise of such imagination;
provoking the esoteric psychogeography of
the performative ritual in the concert space.
It aims to blur some of the norms regarding
stage presences, compositional/performa-
tive practices and expectations, conjuring
states of in-between-ness and pluralism; as
well as to pave way for the audience to make
various meanings by different engaging
strategies with the performance (in listening
and seeing).

Bio: Fulya Uganok is an Istanbul-based elec-
troacoustic musician, pianist & improviser.
Among her current interests are mecha-
nisms of mediation, pluralism and non-pow-
er relations within composition and perfor-
mance practices in electroacoustic music.

Utopyalar ve Distopyalar alisik oldugumuz,
cogunlukla tek gerceklik olarak kabul ettigi-
miz hakikat konusunda miskin zihinlerimizi
kasiyarak hayali alternatiflerle bize diger ola-
si gercekliklerin varligina dair hatirlatmalar
yaparlar.

Boyle bir niyetten yola ¢ikan parca, konser
mekaninin ezoterik psikocografyasini diirt-
meye dair, alisilagelmis sahne varhgi bigim-
leri ile besteleme/icra etmeye dair baz
normlari bulaniklastirarak, arada ve ¢ogulcu
pozisyonlarda olma halleri uyandirmanin ya-
ni sira, dinleyici olarak dinlemeye/gérmeye
alisik oldugumuzdan farkl sekillerde sahne-
de olan ile iligkilenme, onu anlamlandirma
yéntemlerine yol vermeye dair bir arastirma.

Bio: Fulya Uganok elektroakustik miizisyen,
piyanist ve dogaglamacidir. Giincel ilgi alan-
lari arasinda elektroakustik miizik Gretimi ve
icrasinda ¢ogulculuk, arada-olma ve karsi-
hkli gli¢ dinamiklerini devre disi birakma
mekanizmalarini arastirmak vardir.

GENOEL VON
LILIENSTERN
Dom for Cello

and Electronics,
2019
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»Dom is the German word for dome. In my
first string quartet written in 2017, | started
experimenting with sound distortion idi-
oms. | found that in contemporary music dis-
tortion has largely been applied through in-
strumental techniques such as overpressure,
multiphonics, tone/voice mixtures. But | ha-
ven't met many examples of electronic dis-
tortion of the amplified instruments, as you
can find it in many genres of experimental
pop music. Many decades have passed since
the rise of hard rock and metal music, being
notorious for the use of distorted guitar and
bass sounds. Initially being perceived as re-
bellious and extreme - distortion sounds
have since fanned out in countless subcate-
gories. | personally perceive deep, muted
distortion sounds, as they can be found in
doom metal, as a warm, almost pleasing,
physical experience. So my aim was to cre-
ate a big, dark, dystopian sound space - a
romantic ruin left to wander through, after
the future global destruction.

Bio: Genoél von Lilienstern, Berlin, Germany,
is working across the fields of instrumental
composition, music-theatre and installations,
with settings ranging from orchestra pieces
with vintage synths, feature-length operas
to chamber and solo music.

»Domg, kubbe kelimesinin Almanca karsih-
gidir. 2017 yilinda yazdigim ilk yayh calg:
dértliimde ses distorsiyon ifadeleri ile dene-
meler yapmaya basladim. Cagdas miizikte
distorsiyonun blylk &lclide asiri basing,
coklu ses, ton/ses karisimlari gibi aragsal
tekniklerle uygulandigini kesfettim. Ancak,
pek ¢ok deneysel pop miizik tiirlinde bula-
bileceginiz, gli¢clendirilmis enstriimanlarin
elektronik distrorsiyonlarinin oldugu ¢ok faz-
la 6rnege rastlamadim. Distorsiyonlu gitar
ve bas seslerinin kullanimiyla tinlt Hard Rock
ve Metal mizigin yiikselisinden bu yana uzun
yillar gecti. Baslangigta asi ve ekstrem ola-
rak algilanan distorsiyon sesleri o zamandan
beri sayisiz alt kategoriye yayildi. Sahsen
derin, sessiz distorsiyon seslerini Doom Me-
tal'de oldugu sicak, neredeyse hos, fiziksel
bir deneyim olarak algiliyorum. Bu ytizden
amacim, gelecekteki kiiresel yikim sonrasin-
da icinde dolasilacak blyiik, kara, distopyan
bir ses alani, bir romantik harabe yaratmakti.

Ozgecmis: Almanya, Berlin'li Genoél von Li-
lienstern, orkestra parcalarindan vintage sy-
nth, uzun metrajli operalardan oda ve solo
muzige kadar cesitli diizenlemelerle enstri-
mantal kompozisyon, miizik tiyatrosu ve ens-
talasyon alanlarinda ¢alisiyor.



* JEREMY WOODRUFF

Generative Blues
by HORMONE

for Viola, Bass, Percussion and Electronics

In 2049 the nightly news of the world has
become simply too horrible either to report
on or even hear. The government therefore
relies on androids to create a new album ev-
ery night which sets the headlines to music
using generative computer processes to
soften the impact by entertaining the pub-
lic with this new, easy to enjoy format. They
are HORMONE, your news-band androids.
These half humanoids however, are placed
under terrible strain to daily deliver the
grossly and horrifyingly psychologically un-
palatable facts within friendly hit song al-
bums and suffer debilitating side-effects.
Will humankind be kept perpetually under
musical anaesthesia, or will our time run out
for war, disease and ecological disaster?
Will HORMONE break their psychological
chains and tell us something really new that
might save humankind?

[l used current news reports verbatim with
only slightly changed numbers to emulate
those which might be heard in the year
2049.]

2050'de, dunyadaki gece haberleri anons
edilemeyecek, hatta dinlenemeyecek kadar
korkuncg bir hal alir. Bu nedenle hikimet
her gece, yeni, zevkli bir formatla halki eg-
lendirerek etkiyi yumusatmak icin tretken
bilgisayar sureclerini kullanarak basliklar
atacak yeni bir albim olusturmak icin and-
roidlere bel baglar. Onlarin adi HORMONE,
haber grubu androidleriniz.

Bununla birlikte, bu yari insansi androidler;
igreng, dehset verici ve psikolojik agidan
nahos gercgekleri dostane hit sarki albimle-
rinin icinde vermeye calisirken korkung bir
gerginlik yasiyorlar ve zayiflatici yan etkiler-
den muzdaripler. insanlik siirekli miizikal
anestezi altinda mi kalacak, yoksa zamani-
miz savas, hastalik ve ekolojik felaketle tike-
necek mi? HORMONE psikolojik zincirleri-
ni kirip bize insanhgr kurtarabilecek yeni bir
sey soyleyecek mi?

Electroacoustic Music Compositions

Newscast, October 31st, 2049:
Haber yayini, 31 Ekim 2050:

Generative Blues by HORMONE

. Creativity In Your Face
. Abandoned Criminal

. You Got The Mother

. Go After It With A Club

. Antique Man

. Where The Fruit Is

. Explosive Man

. Hysterics Taken For Granted
. Staring At My Beat

. Answers Must Stop Now

O VOO, WN -

—_

1:19
1:51

0:57
2:08
0:53
2:42
2:31

1:48
0:50
1:01




* TOLGA TUZUN

Les Traces
de Notre
Futur Antérieur

»Misshapen chaos of well-seeming forms«
William Shakespeare

»Natura respuit ut contraria quaeque iungan-
tur« (Nature refuses the joining of unlike
things) Boethieus

»There is a strange power in the joining of
unlike things.« Carnival Row season 1 Ep.4
15:04

The most successful dystopian fictions are
created not by merely imagining a »utopia-
gone-wrong« places but by exaggerating
the features of the Past and the Present that
contain potentials for them to become dys-
topian. These dystopian features are to be
seek in the contemporary canvas of our so-
cieties: social memory loss, disregard for
differences, unfounded familiarities, traces
of past mass violence. What we call »our-
selves« in a modern society are interwoven
acts of barbarisms and adequate forgetful-
ness/indifference that go along with them.
Les Traces de Notre Futur Antérieur for
Hezarfen Ensemble takes this idea of »un-
covering what is lost as a result of violence«
and translate it into a musical circumstance
that is inspired by the texts belonging to
the people who once inhabited the Anato-
lian land for centuries.

»Uyumlu goziiken sekillerin bicimsiz karga-
sasil« William Shakespeare

»Natura respuit ut contraria quaeque iun-
gantur« (Doga benzesmeyen seylerin birles-
mesini reddeder) Boethieus

»Benzesmeyen seylerin birlesmesinde garip
bir gli¢ var.« Carnival Row season 1 Ep.4
15:04

En basarili distopik kurgu eserleri sadece
»kotlye gitmis lGtopya« yerleri hayal ederek
degil, Gegmisin ve Simdinin distopik hale
gelme potansiyeline sahip olan vasiflarini
abartarak yaratiimistir. Bu distopik vasiflar
toplumlarimizin giincel dokusunda aranma-
lidir: toplumsal hafiza kayb, farkliliklara yéne-
lik aldirmazlik, temelsiz asinaliklar, ge¢mis
kitlesel siddete ait izler. Modern bir toplum-
da »biz« dedigimiz sey, birbirine 6rilmis
barbarlk edimleri ve bunlarla el ele giden
minasip bir unutkanhk/kayitsizlik halidir.
Hezarfen Ensemble icin bestelenen Les Tra-
ces de Notre Futur Antérieur, »siddet sonu-
cu kaybolan seyin Ustlindeki ortlyu kaldir-
ma« fikrinden yola ¢ikarak, bunu bir zamanlar
Anadolu topraklarinda yasayan halklarin me-
tinlerinden ilham alan bir mizikal duruma
terciime eder.

AMY SALSGIVER
Stardust
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Stardust is a comprovisation, a semi-com-
posed guided improvisation, for strings and
percussion. At the outset it envisions a cloud
of unwavering darkness, reflecting both
physical and internal landscapes, of the dys-
topian reality. Through this cloud, our basic
human instinct of intrinsic hope still flickers
through. Memories rise and fall. In time, the
musicians converge, in their own way, upon
a simple melody. Is it a lullaby or a lament?
Ultimately, it does not matter. In the end we
are all destined to be stardust.

If it is the end-

so what, then?

do not be crushed

by that troubled cloud.
a mountain of Ash,

a wisp of Stardust.

Bio: Amy Salsgiver (USA) is a percussionist
with Borusan Istanbul Philharmonic Or-
chestra and lecturer at Istanbul Technical
University MIAM. She is also a member of
Hezarfen Ensemble and percussion group
sa.ne.na.

http://amysalsgiver.weebly.com

Post-apokaliptik bir diinyada sanatin islevi
ne olurdu? Yakin gecmisi anmak igin hangi
sarkilari soylerdik? Cocuklarimiza ninniler
soyliiyor olur muyduk? Ya birbirimize? Bu
parcay! yaratirken bu sorulari dikkate aldim.
Stardust, yayli ve vurmali galgilar icin yonlen-
dirilmis dogaclama igeren, yari-bestelenmis
bir eser. Baglangicinda, fiziksel ve i¢sel tabi-
atin, distopik gergekligin degismeyen karan-
lik bulutunu tahayyil ediyor. Bu bulut saye-
sinde, temel insani icglidimiiz olan igsel
umut alevleniyor. Anilar beliriyor ve kaybolu-
yor. Zaman icinde miizisyenler kendilerine
6zgil bir bicimde, tek bir basit melodide bir-
lesiyorlar. Bu bir ninni mi yoksa agit mi? So-
nugta bir 6nemi yok. Nihayetinde hepimizin
kaderinde yildiz tozuna dénlismek var.

Bu bir sonsa eger-

ne fark eder?

izin verme seni ezmesine
kederli bir bulutun.

bir kil dagi,

bir tutam yildiz tozu.

Bio: Amy Salsgiver (ABD) bir perkiisyoncu,
besteci ve egitimci. Borusan istanbul Filarmo-
ni Orkestrasi’nda ve istanbul Teknik Universi-
tesi MIAM'da gérev yapiyor. Hezarfen Ensemb-
le ve perkiisyon toplulugu sa.ne.na’nin tyesi.
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LAURA MELLO
Pidgining

Pidginlng for drumset and electronics is
based on the poem »Berliner Ausbruch« -
written originally in german by the composer
herself — and on its translation by the portu-
guese percussionist Rui Faustino. Record-
ings of the composer’s voice recitating the
poem in german are the basis for the instru-
mental part, while Faustino’s voice recitat-
ing the translation in portuguese was used
to produce the electronics. The piece pur-
poses a »musical pidgin« , where instrument
and electronics build a third version of the
poem: this encounter of languages bears
the search for a common between the spo-
ken language and music, which remains on-
ly in the acoustic level, being independent
from semantics.

Pidgins are proto-languages which arise as
a result of language clashes, mostly a mix-
ture of two or more languages, when the
communication partners dont share the
same language but they must have a conver-
sation. Such a (trans-)formation could repre-
sent a linguistic dystopia: the sounding im-
age of a language being torn apart. On the
other hand, for the ones involved in situa-
tions where understanding each other is es-
sential, the idea of pidgins could be the best
example of a lingua franca, an utopia of
peace through successful communication.

Davul seti ve elektronikler icin Pidgining,
»Berliner Ausbruch« siirine (orijinal olarak
besteci tarafindan Almanca yazilmis) ve bu
siirin Portekizli perkiisyoncu Rui Faustino ta-
rafindan tercimesine dayaniyor. Bestecinin
Almanca siiri okuyan sesinin kayitlari enstri-
mantal kismin temelini olustururken Faus-
tino'nun Portekizcede ceviriyi okuyan sesi
elektroniklerin yapiminda kullanildi. Bu par-
ca, enstriman ve elektronigin siirin Gglncl
bir versiyonunu olusturdugu »mizikal kar-
ma dil« i amachyor: bu dillerin karsilasmasi,
konusulan dil ile sadece akustik seviyede ka-
lan, anlambilimden bagimsiz olan, konugsma
dili ile muzik arasinda ortak bir arayis icinde.
Karma diller, iletisim ortaklari ayni dili paylas-
madiginda ancak bir konusma yapmalari ge-
rektiginde, ¢ogunlukla iki veya daha fazla
dilin bir karisimi olarak bir dil cakismasindan
ortaya c¢ikan proto-dillerdir. Boyle bir (karsi)
olusum dilsel bir distopyayi temsil; bir dilin
parcalanmasinin sesteki izdlisimiinii temsil
edebilir. Ote yandan, birbirlerini anlamanin
sart oldugu durumlarda, karma dil fikri,
basaril bir iletisim temelli barisin bir Gitopyasi
olan bir ortak dilin en iyi 6rnegi olabilir.

Electroacoustic Music Compositions

Bio: Laura Mello (BR/DE) lives and works in
Berlin as composer/performer/sound artist.
Her work comprises instrumental and elec-
tronic music, installations, interventions in
public space, radio art and intermedia per-
formances.

www.lauramello.org

Ozgegmis: Laura Mello (BR/DE), Berlin'de
yasiyor ve besteci/sanatgi/ses sanatgisi ola-
rak calisiyor. Calismalari enstrimantal ve
elektronik muizik, enstalasyonlar, kamusal ala-
na mudahaleler, radyo sanati ve medya per-
formanslarini iceriyor.

www.lauramello.org
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Algorave

On the day of the festival closing, six differ-
ent live coding projects will be staged as
part of the Distopya Istanbul Sound Art
Festival 2019. Experience of watching per-
formers writing codes to create improvisa-
tional performances on developing experi-
mental sonic forms will move us into a cosmic
dimension where the dystopian thoughts
meet with utopian perspectives in the sway
of the obscure future. Live coding, as a per-
formance tool is a particular activity that in-
corporates writing code on the fly with the
shared experience of the activity being in-
volved. Live coding creativity environments
are formed as blank canvases like a tabula
rasa so that users may decide what to in-
clude for their requirements. As a conse-
quence live coding motivates performers to
develop authentic methods to convey their
expressive ideas.

Festivalin kapanis giinii, Distopya Istanbul
Ses Sanat Festivali 2019 kapsaminda 6 farkli
canli kodlama projesi gerceklestirilecek. Sa-
natcilarin gercgeklestirecekleri dogaclama
performanslarda deneysel ses bicimleri
olusturmak amaciyla kod yazdiklarini izleme
deneyimi, bizi distopyaci distincelerin belir-
siz gelecegin yolunda Utopik bakis acilariyla
bulustugu kozmik bir boyuta tasiyacak. Bir
performans araci olarak canli kodlama, pay-
lagilan izleyici deneyimiyle birlikte aninda kod
yazmay! iceren belirli bir performans etkinli-
gidir. Canl kodlama lretim ortamlari, tabula
rasa gibi bos tuvallerden olusurlar, béylece
kullanicilar gereksinimlerine gére ne tiir ice-
rikler ekleyeceklerine kendileri karar verebil-
mektedirler. Dolayisiyla, canli kodlama, sa-
natcilarin kendilerine has fikirlerini sunmalari
icin 6zglin yontemler gelistirmelerine genis
olanaklar sunmaktadir.

RAW is a live coding duo (Selcuk ARTUT,
Alp TUGAN) creating Audio Visual Perfor-
mances. Performances are composed of im-
provisational live coded sonic structures ac-
companied with pre-programmed interactive
visual materials. Performed at various Elec-
tronic Music and Media Events in places like
Berlin, Tokyo, London, Helsinki, Istanbul,
Belgrade; RAW invites the audience to im-
merse into the performance visually with
using additional top cameras, and code
views projected on large displays. Sonically
the audial experience moves into the fields
of noise, electronic, techno, minimal and
ambient genres with improvisational forms.

Web Site:
http://rawlivecoding.com/

Video Links:
https://vimeo.com/rawlivecoding

Soundcloud:
https://soundcloud.com/rawlivecoding

Algorave

RAW yaraticiligi kendine 6zgi yontemlerle
ifade etmek igin yola ¢ikmis bir ses ve goriin-
tli grubudur. Kullandiklari ses ve goriintu
ham maddelerini es zamanl olarak program-
layarak (live-coding) canli performansa dé-
niistiren ekip Selguk ARTUT ve Alp TU-
GAN'dan olugsmaktadir. Berlin, Tokyo, Londra,

Helsinki, Istanbul, Belgrad gibi bircok farkl
sehirde cesitli Elektronik Mizik ve Medya
etkinliklerinde sahne alan RAW, tepe kame-
ralari ve buyik ekranlarda yansitilan kod g6-
rinimleri ile sahnede Uretilmekte olunan
isitsel ve gorsel performansi gézler dniine
sunmaktadir. Ortaya c¢ikan gérsel ve isitsel
deneyim, dogaclama bicimleri yapisinda gii-
riltl, elektronik, tekno, minimal ve ambient
estetik anlayislari arasinda dolagmaktadir.

Internet sitesi:
http://rawlivecoding.com/

Video linkleri:
https://vimeo.com/rawlivecoding

Soundcloud:
https://soundcloud.com/rawlivecoding




“ CHUNK
NOREACE

Chunk Noreace was educated in the realm
of the oligarchy of pitch and rhythm, but
soon enough he found himself abiding with
the rules of complex orders ingrained in
electronic circuits silicon boards, and inter-
active interfaces manipulated with hard-
ware paraphernalia. He creates post electro-
acoustic music using hitherto available com-
puter music systems within the milieu of dig-
ital arts; in his free time he enjoys hacking
code in front of the audience by altering
temporality of musical algorithms while at
run, aka live coding.

Chunk Noreace, perde ve ritim oligarsisi
alaninda egitim gordu, ancak kisa slrede
kendisinin silikon levhalarina yerlestirilmis
elektronik devrelere yoénelik karmasik ko-
mutlara ve donanim gerecleri ile manipiile
edilen etkilesimli arabirimlere uygun oldu-
gunu fark etti. Dijital sanatlar ortaminda
simdiye kadar mevcut bilgisayar muzik sis-
temlerini kullanarak elektro-akustik muzik
yaratiyor; Bos zamanlarinda, canli mizik
kodlamasi sirasinda miuzikal algoritmalarin
geciciligini degistirerek izleyicinin dniinde
kod gelistirmekten hoslaniyor.

VIOLENTEMRES

Algorave

Learning how to use TidalCycles live.

TidalCycles'in nasil kullanilacagini 6grenmek.
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TSU

Tsu is a musical persona based in Istanbul
raised by Tugba Selin to create an eclectic
array of electronic music. She is a graduate
of ITU MIAM where she studied Sonic Arts.
Tsli mainly focuses on triggering moods in-
stead of telling stories through music.

istanbul'da yasayan elektroakustik miizik
bestecisi Tsu (aka Tugba Selin’in elektronik
mizik Greten personasi), deneysel arastir-
malarla besledigi eklektik bir elektronik mu-
zik Uretiyor. Miiziginde hikaye anlatimindan
cok, belirli duygu durumlari yaratmaya
odaklanan Tsi, iTU MIAM Sonik Sanatlar
mezunu.

GOKSUN YUKSEL
& ALP CIHAN

Algorave
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Goksun Yuksel and Alp Cihan are pursuing
their degree at the Department of Visual
Arts & Communication Design and the De-
partment of Computer Science at Sabanci
University. They tackle the relationship be-
tween audio and visual elements of art and
technology.

Goksun Yiiksel ve Alp Cihan Sabanci Univer-
sitesi’nde, Gérsel iletisim Tasarim ve Bilgisa-
yar Mihendisligi bélimlerinde egitimlerini
surdirmektedirler. Yaratici kodlama yéntem-
leri ile teknoloji ve sanatin birlestigi nokta-
larda ses ve gorsel iliskileri tzerine birlikte
calismaktadirlar.




“ RANDOMIZED
ISSUES

randomized issues is an interdisciplinary randomized issues sonik akisa canli kodlama,
project which distributes itself through sonic  elektroakustik kompozisyonlar ve ses objele-
flux via live coding, electroacoustic compo- riile sagilan disiplinlerarasi bir proje.i
sitions, and DIY sound objects from time to

time.
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